
ArtsEtc.ArtsEtc.ArtsEtc. Editor
Allegra Dimperio
arts@badgerherald.com

The Badger Herald | Arts | Thursday, November 1, 20125

Ebling literary museum collection restores curiosity 

Carts of books, scrap 
paper notes-to-self and 
manilla folders outlined 
the perimeter of Micaela 
Sullivan-Fowler’s office. 
In charge of Ebling 
Library’s historical services 
department, Fowler has been 
collecting materials since 
May for today’s opening 
reception of the exhibit 
Fallout: The Mixed Blessing 
of Radiation & the Public 
Health. Fowler curated what 
is now Ebling Library’s third 
exhibition, inspired by the 
University of Wisconsin’s Go 
Big Read reading program. 
Now on display in Ebling’s 
third floor reading room, 
the exhibition provides a 
historical elaboration to 
this year’s book selection, 
Radioactive, by Lauren 
Redniss.

Redniss’ illustrated 
biography chronicles the 
scientific and emotional 
worlds of Marie and Pierre 
Currie, whose isolation and 
study of the element radium 
illuminated the ‘magic’ of 
theretofore invisible auras 
of x-rays, radiation and 
radioactivity. Fallout takes 
the Currie’s story and places 
it within a broad social 

context, displaying artifacts, 
books and illustrations, 
looking at the ways radiation 
has been commercialized, 
weaponized and medicalized 
throughout the 20th century.

A public historian and 
librarian by trade, Fowler 
has curated exhibits for 
the university’s health 
sciences library during 
years predating the Go Big 
Read program. She recalled 
putting together one of her 
fi rst exhibits in the William S. 
Middleton Building (formerly 
home to the library) on the 
historical use of tissues, as 
well as the common cold. At 
that time, Fowler had access 
to a single glass case to 
display materials.

“Originally, the rationale 
behind doing exhibits was to 
highlight and illustrate the 
amazing things that we have 
in the collection,” Fowler 
said. After the library’s 2004 
relocation to the west side 
of campus, Fowler acquired 
the use of the Historical 
Reading Room, a space with 
13 glass cases dedicated to 
exhibitions. 

She says this allowed her 
to create displays in greater 
detail, highlighting not only 
Ebling Library’s special 
collections, but those of other 
libraries on campus as well. 
Since Go Big Read started in 
2009, Fowler says the subject 
material has often lent itself 
to the creation of displays 
thematically relevant to that 
year’s book, in three out of 
four years so far.

“It’s been nice doing the 

Go Big Read connections, 
because in each of the three 
that they’ve had — Michael 
Pollan’s In Defense of 
Food, Rebecca Skloot’s The 
Immortal Life of Henrietta 
Lacks, and then Radioactive, 
there were logical 
connections between health 
sciences,” Fowler said.

Hanging coats
Fowler’s construction of 

exhibits requires months 
of scrupulous planning and 
research. Paradoxically, she 
begins her work by writing 
out the show’s title — the 
theme that links the then-
empty displays — before 
researching the topic. 

“I think a lot of people do 
the title after they’ve done 
their homework to see if, 
indeed, they have enough 
to support the title,” Fowler 
said. “If I have a coatrack of 
a title, which then has lots 
of different subjects that go 
under it, those are like little 
coats that I can hang on that 
rack. It helps me arrange and 
stay on task.”

Corresponding with 
Fowler’s metaphor are the 
display cases. They are the 
“coats” to fit on her “racks.” 
Fowler said their purpose is 
actually twofold. 

“You have an overall 
developing theme of what 
you want, but then you 
also have those individual 
chapters or stories that 
you’re telling,” she says. In 
order to tell one chapter 
from another, Fowler creates 
a visual aid to organize 
her research. “I have a big 

whiteboard that has the 13 
cases schematically put on it, 
like a storyboard in a comic 
book,” she said.

Fowler said her biggest 
struggle in creating Fallout 
wasn’t digging for ideas that 
were in short supply, but 
exactly the opposite. “There 
is so much to this subject that 
there is much I’m not going 
to be able to do.” 

Although she found 
stacks of comic books 
filled with radiation-
inspired superpowers and 
actual advertisements for 
radioactive pills and home 
products, Fowler regrets not 
being able to include these 
topics in the show. She said 
this is one of the greatest 
challenges and frustrations of 
limiting oneself to 13 displays. 
“I don’t have room,” she said.

For the public
An additional 

consideration with which 
Fowler must contend is 
provoking her audience’s 
interest. In the design of 
any exhibition, Fowler must 
not only create a historical 
narrative, but also convince 
her audience that engaging 
with the material is worth 
their time.

“When you’re doing 
exhibit work, it’s a different 
animal than it is doing any 
other kind of research for the 
most part,” she said.

 Assembling materials 
that can appeal to a general 
audience is a form of public 
history, a history that can 
be appreciated by anyone 
in the public. Fowler said 

that public historians, like 
herself, always keep this at 
the forefront when they plan 
exhibitions. “They know the 
value of fi nding the evidence 
and making it interesting; 
telling a story with it; 
purveying it to an audience 
who might not be academic,” 
she said.

Fowler meets this end by 
considering the aesthetics 
of displays. “Something that 
is illustrated is much more 
interesting than something 
that isn’t,” she said. “A 3D 
artifact like a Crookes tube, 
which we’re using for the 
radiation exhibit, that’s more 
interesting than a fl at journal 
article on the history of 
X-rays.”

“I add one Crookes tube, a 
form from Madame Currie’s 
Institut du Radium from 
1920, artifacts and newspaper 
clippings and things like Life 
magazine and they just pop! 
It completely brings them to 
life that print doesn’t in an 
exhibit.”

The public’s response to 
Fallout is a major way Fowler 
will judge the success of the 
exhibit. She has a clear vision 
of the response she hopes the 
show will inspire. 

“If you only have five 
minutes and you quick pop 
into the reading room and 
you see the case on shoe-
fitting fluoroscopes from 
the 1940s? … Will you learn 
something? Will it entertain 
you? Do you want to come 
back for more?” Fowler asks. 
“But if you’re never able to 
come back to more, do you 

retain the knowledge that 
you got in that one case?”

Accomplishing this is 
something that Fowler has 
been perfecting throughout 
her career, motivated by 
a desire to share with the 
public the awesomeness of 
storytelling and the past.

“All of these ... little 
coatrack pieces of culturally 
iconic notions of x-rays, 
radium and radioactivity — 
it is so incredible what this 
subject has wrought upon 
health sciences, culture, 
physics, science, nuclear 
energy, warfare, the public 
psyche, fallout shelters,” 
Fowler says

“It changed everything, 
arguably. We could never see 
‘inside’ before — that’s the 
x-ray piece — and then we 
never had really the capacity 
to heal in the way that radium 
and radiation have done … 
We never had the power to 
destroy as much as we ever 
had, and yet, arguably not 
destroy because of the fear of 
destruction.

“And I’m trying to tell that 
in 13 four-by-four cases. It’s 
been humbling, trying to 
lasso this enormous subject.”

Fallout: The Mixed Blessing 
of Radiation & the Public Health 
is on display in the Ebling 
Library Historical Reading 
Room from Nov. 1, 2012 through 
April 1, 2013. The opening 
reception takes place Thursday, 
Nov. 1 from 4:00 PM - 6:00 
PM. Contact Micaela Sullivan-
Fowler for more information at 
msullivan@library.wisc.edu or 
262-2402.

THE BADGER HERALD PRESENTS “PAPER RADIO”

A short while back, yours 
truly wrote a column on 
why everyone should give 
metal a chance, regardless of 
its apparent inaccessibility 
lent by the paint-peeling, 
bowel-churning vocals. As I 
mentioned then, although the 
vocals take some time to get 
used to, they generally impart 
an intelligent message worth 
spending time to discern and 
listen. 

Still, for those who still 
cannot get past the vocal, and 
yearn for a more aggressive, 
more technical approach to 
music, or those who simply 
“would like metal if it weren’t 
for the awful vocals” (a 
frequent complaint on road 
trips in which I control the 
radio), there exists an antidote 
in the rise of instrumental 
metal. Leading this charge 

into the metal mainstream are 
ludicrously technical bands 
like Animals as Leaders, 
groove masters like Chimp 
Spanner, the brilliant one-
man band Cloudkicker, and 
now Intervals, hailing from 
Toronto and set to release 
their second EP, “In Time,” 
currently streaming in full 
by “Revolver” via YouTube, 
which will see its full release 
on Oct. 30.

Intervals is composed of 
guitarist (and lead composer) 
Aaron Marshall, second 
guitarist Lukas Guyader, 
bassist Matt De Luca and 
drummer Anup Sastry. 
Without vocals to get in the 
way, all four of these members 
get a chance to shine 
somewhere on the EP (and 
really, they all shine most of 
the time anyway).

As one might expect 
with metal, guitars are the 
focus much of the time. 
Marshall and Guyader fl ow 
seamlessly between typical 
rhythm-backed lead to 
twin harmonies throughout 
the record. Their leads 
are scorching, and shred 
their way up and down the 
fretboard with reckless, yet 

calculated, abandon. At no 
point does the shredding 
sound excessive or occur at 
the expense of accomplished 
songwriting. With guitars 
at the focus, it is important 
to note the tone taken 
throughout, since tone is what 
gives the guitar its “soul.”*

Marshall and Guyader’s 
tones range from the typical, 
Meshuggah-inspired “djent” 
tone (see the intro track 
and heaviest selection, 
“Alchemy”), to a spacey tone 
used for soaring leads and 
atmospherics (see the chorus 
of  “Mata Hari”), to ‘80s hair-
metal-esque shredding tones 
(“Momento” is an excellent 
example of this). The cherry 
on top of the metal fi lling 
is a great, clean jazz-fueled 
tone (present in both the 
superlative “Tapestry” and 
album gem “Epiphany”). 
Each of these are used 
tastefully and do a great job 
of imparting emotion into 
what could have been an 
extremely mechanical release. 
Electronic elements are also 
present (although sparsely), 
backing up the guitars and 
lending further credence 
to the spacey atmosphere 

of much of the material. Of 
course, while the guitars are 
unquestionably at center 
stage, they do not hog the 
spotlight completely.

Because Intervals is clearly 
infl uenced by the so-called 
“djent” movement, around 
and during the melodic 
shredding there are also hard-
hitting polyrhythms and a 
beefy rhythmic backbone; 
this is where De Luca and 
Sastry come in. As previously 
mentioned, the absence of a 
vocalist allows all instruments 
to be heard, especially in the 
case of De Luca’s bass. It’s 
no secret bass is generally 
lost in the chaos that is 
modern metal production, 
but that is positively not the 
case here. De Luca is nearly 
omnipresent, always audible, 
and consistently keeps the 
band together rhythmically 
as he provides the root 
harmonies to accompany the 
guitars. He even takes a lead 
role during arguably the best 
segment of the EP, at the 
beginning of the fi nal track, 
“Epiphany.”

Sastry’s drums are 
competent and controlled 
throughout the album, 

rather than the fl ashiness 
frequently seen in metal, 
which can overwhelm 
listeners if used improperly or 
excessively. Sastry is clearly 
an accomplished drummer, 
and he puts plenty of varied 
metal techniques throughout 
this EP. Most times he 
simply keeps a steady beat 
and follows the guitars with 
rapid double kick drumming, 
but he also employs a quick 
punk beat in the pre-chorus 
to “Mata Hari,” with always-
impressive ghost notes 
throughout (but most notably 
in the intro to “Tapestry”), 
and jazz-inspired genius 
in the shining beacon of 
brilliance that is the already-
praised “Epiphany.” Sastry, 
like the rest of the group, 
does a great job of not letting 
his technical profi ciency 
get in the way of elegant 
songwriting.

It is safe to say that all four 
of these men are extremely 
profi cient at their instruments 
and blend perfectly to create 
an impressive offering. The 
only real fl aws exist in the 
EP’s short length and the lack 
of vocals, which certainly 
could have found their place 

somewhere. Their lack takes 
away the identifi ability and 
personability that vocals and 
lyrics impart to music. The 
complexity of the album may 
also be off-putting to some, 
but it still begs repeated 
listens; the listener is sure 
to fi nd something new to 
appreciate with each and 
every spin of the record, not 
unlike many do with a good 
book. 

The band’s fi rst EP is 
currently selling for the 
incredibly low “name-your-
price” on their Bandcamp 
page, so once their second, 
“In Time,” fi nally drops on the 
Oct. 30, it will likely go for a 
similar bargain. Do yourself a 
favor and go pick this up, and 
show a relatively unknown 
band some love. I have found, 
in fact, that it makes for great 
studying music.

Regen McCracken is a 
junior at UW who intends 
to major in English. He 
has a love for video games, 
metal, jazz, and all things 
that make one think. He also 
writes and performs his own 
music while not writing these 
ever-interesting columns or 
studying himself to sleep.

Toronto’s Intervals provide instrumental intro to metal

Regen McCracken
‘Paper Radio’ Columnist

Epidemic ravages New York in play

Imagine a mysterious 
disease striking mass 
amounts of people in 
the community without 
warning. There is no 
knowledge of how it is 
spreading or who it will 
hit next. Imagine the 
chaos, the confusion, the 
unavoidable sense of loss 
and helplessness. 

This is where you’d find 
yourself in the plot of “The 
Normal Heart,” a play 
written by Larry Kramer, 
directed by Steve Noll and 
performed by Stage Q at 
the Bartell Theatre. Stage 
Q’s performance effectively 
captures the piece’s heart-
wrenching mood through 
acting, historical sound clips, 
and the writing covering the 
walls of the small, intimate 
theatre.

“The Normal Heart,” set 
in 1981 New York, follows 
the gay activist Ned Weeks 
through the early years of 
the AIDS epidemic. All of 
the characters are forced 

to deal with a sense of fear 
instilled by the unknown 
nature of a disease hitting 
the gay community. 
Along with fear, a sense 
of helplessness and loss 
prevails as more and more 
of the community becomes 
infected, and the infected 
rapidly begin to pass away. 
Faced with isolation and 
stigmatization from the 
rest of the city, fear and 
judgment prevent any action 
from the government and 
media to put a stop to the 
new highly-infectious and 
deadly disease.

The actors’ depictions 
of the various characters 
not only captures the 
emotional volatility of the 
times, but also debunks 
many gay stereotypes. Each 
of the characters on stage 
portrays a distinct identity, 
ranging from the closeted 
to the flamboyant. But at 
one point or another, each 
character experiences some 
sort of emotional swell 
or breakdown from the 
pressure of fear. The sudden 
surge of emotion from each 

character in turn tugs at the 
heartstrings of the audience, 
garnering sympathy for the 
chaotic historical period. 
In particular, the outburst 
from Nick Kaprelian 
playing Mickey captured 
the hearts of the audience.  
The seemingly happy and 
carefree Mickey finally 
breaks as he condemns 
those within the community 
who speak out against the 
prevalent “free love” way of 
life. The sobbing, hysterical 
speech emphasizes not only 
the criticism from outside 
the community, but also 
within. His breakdown 
leaves the crowd rooting for 
their small activist group to 
unite, despite their obvious 
differences.  

The audience’s emotional 
involvement never gets a 
break, not even between 
scenes. As the small 
company performs scene 
switches, live recordings 
from the time period pierce 
darkness of the theater. 
The recordings include 
the CDC’s announcement 
recognizing AIDS as an 

epidemic, to a nameless 
crowd cheering for the 
New York mayor who left a 
large community within his 
city high and dry. The clips 
relate to the preceding and 
following scenes and bring 
a greater amount of reality 
to the performance at hand.  
Setting the work of fiction 
alongside historical sound 
clips drives home the real-
life suffering that the gay 
community went through 
during the 1980s.

If the real-life sound clips 
and emotionally-committed 
actors aren’t enough to 
break an audience’s heart, 
the actual death toll, 
counted between scenes, 
is. Between scenes a dim 
spotlight focuses on a 
large heart drawn on the 
back wall. Across the top is 
written “Number of Cases,” 
while a list of names adorns 
the center, along with the 
number of deaths. Between 
each scene the previous 
number of cases and number 
of deaths is crossed off, and 
a higher number inevitably 
appears below. 

McKenzie Kirkland
ArtsEtc. Writer

Curator ties Go Big 
Read with university 
treasures typically 
unseen by public

Bennet Goldstein
ArtsEtc. Staff Writer

“The Normal Heart” exposes victims of the 1980s HIV/AIDS epidemic, with a 
message that still rings true. The gripping work is being shown at the Bartell.
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Stage Q presents moving drama at Bartell based on outbreak of HIV in gay community

The audience is able to see 
the actual death totals in real 
time with the timeline of the 
play. It is truly heartbreaking 
to see the total approach 
such heights before any real 
action is taken. The stoic 
nature of the two actors who 
write the numbers brings 
the idea of death to mind 
even more firmly. They 
are expressionless, silent, 
relentless.

In the second half of the 

play, the two main actors 
take turns mechanically 
crossing off the names on 
the list. No tears are shed. No 
emotion is shown. Yet before 
the final scene, a final count 
is written with the words 
“and counting…,” suggesting 
the ongoing nature of the 
disease. There is no sense 
of resolution or finality, 
and the audience is left to 
contemplate the endless 
devastation.

‘


