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Drink away with Three Floyds Dark Lord Day
Another month, another 

big beer release. This highly-
lauded liquid comes from 
the fine, heavy metal-loving 
folks at Three Floyds, the 
pride and joy of Munster, 
Ind., which is essentially 
East Chicago. Three Floyds 
is constantly regarded as 
one of the top brewers in 
the United States and is 
known for its consistency, 
experimentation, small 
distribution--of which 
Wisconsin is luckily part 
of--and tendency to put 
ludicrous amounts of hops 
into nearly every beer they 
make. Their special release 
is one they thankfully show 
some restraint on. The beer 
is aptly named Dark Lord, 
another imperial stout 
like Founders Kentucky 
Breakfast Stout, although 
this time of the Russian 
variety. Before delving into 

the beer, perhaps a history 
lesson is in order.

A British brewer started 
the style of Russian imperial 
stouts in the 18th century. 
The reason for strong beers 
in those days was to make 
them endure shipping better 
as a higher alcohol content 
would result in better 
preservation. The Russian 
imperial stout was one of the 
biggest at the time because 
it was in high demand by 
Russian royalty and thus had 
a long journey from England 
to Russia. In fact, Catherine 
II of Russia, the fi rst Russian 
monarch to request what 
would become known as the 
Russian imperial stout, is 
the namesake of a famous 
Russian imperial stout, 
Kate the Great, created by 
Portsmouth Brewery in 
New Hampshire. The act 
of making bigger beers to 
better survive transport also 
resulted in the India pale ale, 
again named for the place it 
was being shipped to rather 

than the country in which it 
was brewed and from which 
it was shipped. Fast forward 
to 2013 and the release of 
this year’s vintage of Three 
Floyds Dark Lord.

The Russian imperial 
stout has come a long way 
from its royal beginnings. 
Originally, the alcohol by 
volume was likely around 8 
percent, but these days some 
regular stouts approach that 
level. Dark Lord stands at a 
hefty 15 percent, more than 
the bourbon barrel-aged KBS 
at 11.2 percent.

The kicker with Dark 
Lord is there is no chasing 
down a distributor truck, 
no hovering around liquor 
stores like vultures and no 
watching Twitter accounts. 
No, the only thing that one 
must do to get his or her 
hands on some Dark Lord 
is get a ticket to the annual 
Dark Lord Day, which is held 
at Three Floyds brewery all 
the way down in Indiana. 
This is the only place in 

the country to acquire an 
allocation of Dark Lord, and 
it only happens one day a 
year. This year it happens to 
fall on April 27.

Getting down there is the 
easy part, however. Getting 
tickets is where, as with 
Founders KBS, luck comes 
into play. Tickets for Dark 
Lord Day 2013, priced at 
$30, went on sale at noon on 
March 17 and were sold out 
within five minutes. Some 
tickets timed out and were 
released back into the wild, 
extending the possibility of 
getting a ticket to around 
45 minutes but only for 
the extremely lucky. Those 
with tickets bought the 
right to purchase an as-yet-
undisclosed amount of the 
famed Dark Lord. In addition 
to the normal Dark Lord, 
each customer has a chance 
to win the opportunity to 
purchase a special barrel-
aged variant of Dark Lord. 
In the past there have 
been options such as Dark 

Lord aged on vanilla beans, 
Dark Lord aged in bourbon 
barrels or even Dark Lord 
aged in cognac barrels on 
hot peppers. As expected, 
the exclusivity of this event 
draws quite a crowd to 
humble Munster.

Many people make a 
weekend of Dark Lord Day 
and come from far and 
wide to attend the festival. 
The beer-loving crowd 
typically brings beer from its 
respective neck of the woods 
to share with the other 
attendees the night before 
in many of the local hotels or 
while waiting in line to enter 
the festival, which begins at 
11:00 a.m. As is expected of 
Three Floyds, heavy metal 
bands are booked to keep the 
crowd entertained while they 
mill around the industrial 
park that in which the 
brewery is situated. There 
are also plenty of rare beers 
and regular Three Floyds 
offerings on tap throughout 
the day. Because of all 

this, Dark Lord Day is not 
just a beer release, it is an 
experience--an experience I 
will be writing about after I 
attend it for the fi rst time.

Any beer geek more 
curious about Dark Lord 
Day (or other releases of 
similar repute) should make 
their way over to www.
limitedreleasebeer.com, 
where two enterprising 
individuals have taken it 
upon themselves to record 
what goes on at such events. 
The videos paint these 
events as a great time, if a 
bit rough on the liver. I can 
only imagine and eagerly 
anticipate what it will be like 
fi rsthand.

Regen McCracken is a senior 
and English major at UW-
Madison. He is a fan of metal 
and jazz music and spends his 
time playing guitar, gaming 
and, of course, drinking and 
reviewing beer. Email him at 
rmccracken@wisc.edu with 
any questions about picking the 
perfect pint. Cheers!

Campus drag show  
full of glitter, heels
LGBT Center event for students set to feature 
fi erce queens, kings for Out & About Month

Overgrown is the second studio album from London-based producer and singer-songwriter James Blake. It features sly synths and breathtaking vocals.

Courtesy of Republic Records

Beauty, fragility infuse ‘Overgrown’

Ah, springtime! That 
most glorious time of 
the year! Yes, it is fi nally 
here, bringing with 
it that most beautiful 
unpredictability of 
weather patterns. One 
day, it is sunny and 
the birds chirp loudly. 
The next, raindrops 
fall angrily from the 
sky and soak the 
shoes of those who 
wade through opaque, 
dirt-filled puddles. 
Yet these continual 
shifts in weather 
do not necessarily 
provoke anger. 
They are, instead, a 
welcome break from 
the oppressive winter 
months. In spring, trees 
are still barren of leaves 
and rain showers are 
plenty. Yet spring has 
an undeniable, delicate 
beauty: the delicacy of 
a small, budding plant, 
of the first overweight 
squirrel emerging 
dazedly from a hole in 
the ground and of the 
fi rst signs of open water 
on Lake Mendota.

Feigned literary 
pretension aside, James 
Blake’s new album 
Overgrown is the perfect 
spring album. Blake’s 
lyrics—supported by 
his lithe vocals—evoke 
beautifully sparse 
imagery. They carry a 
certain delicacy, much 
like those budding 
springtime flowers. 

On the title track, 
Blake sings in a silky 
falsetto, “I don’t wanna 
be a star / But a stone 
on the shore / Long 
doorframe in a wall 
/ When everything’s 
overgrown.” These 
abstractions receive 
sonic support from a 
subtle, hip hop bassline, 
menacing piano chords 
and some of the most 
beautiful horns you will 
hear in popular music 
this year. Like many of 
the songs on Overgrown, 
it’s beautiful how the 
song unfurls.

Sly, creeping synths 
turn into an all-out 
Flying Lotus-esque 
jam on “Life Round 
Here,” in which Blake 
flirtatiously croons, 
“Everything feels 
like touchdown on a 
rainy day.” On “I Am 
Sold,” Blake sings, “As 
we lay, nocturnal / 
Speculate how we feel,” 
as distant percussion 
and desperate synths 
pour underneath. 
On Overgrown, Blake 
spends much of his 
time pondering the 
things around him 
with imagery like this. 
He sings and writes in 
a style that suggests 
a man lying around, 
staring at those obese 
squirrels as they lumber 
through his backyard 
on a cloudy spring day. 
Yet Blake’s production 
choices—which often 
begin gently and unfold 
into breathtakingly 

dense compositions—
add a sense of a dire 
need to escape this 
ponderous state.

This direness takes 
the form of tornado 
siren-like synths that 
erupt in “Retrograde” 
atop the lyrics, “And 
your friends are gone 
/ And your friends 
won’t come.” Blake’s 
falsetto shoots about 
this instrumentation 
gracefully, but the 
sound has a dire 
urgency. These synths 
appear again on 
“Voyeur” and sound 
like an air raid. Blake 
begins the song with a 
beautiful vocal melody, 
singing, “I should do 
whatever will make you 
feel secure.” As the song 
progresses, a repeated 
vocal sample, incessant 
cowbell and creepy-
crawly piano arpeggios 
intertwine with these 
synth sirens. Then it 
explodes into an all-
out, perfectly dance-
worthy jam. James has 
escaped his subdued, 
lyrical introspection 
through his production.

Blake’s production 
gives a perfect creepy 
backbone to RZA’s 
breathtaking vocal 
feature on “Take a Fall 
for Me.” The noir-ish, 
lo-fi piano and drums 
are reminiscent of 
early Atmosphere and 
Wu-Tang production. 
The overt rap presence 
of RZA’s effortless 
vocals help to 

indicate the uncanny 
malleability of Blake’s 
production. “Digital 
Lion,” produced by 
Brian Eno, unfurls 
from an airy intro 
and vocals that state, 
“the rainiest days,” 
into a simultaneously 
discomforting and 
soothing dubstep beat. 
This provokes the on-
edge feeling that James 
Blake has continually 
proven himself capable 
of evoking for his 
listeners.

The final two songs 
on the album are both 
heartbreakingly fragile, 
offering lyrics such 
as “We’re going to the 
last, you and I” and 
“Our love comes back 
in the middle of the 
night.” Throughout its 
39 minutes, Overgrown 
is emotionally 
overwhelming in 
its lyrical and sonic 
delicacy. It brings to 
mind the subtlety of 
Radiohead’s The King 
of Limbs and Yo La 
Tengo’s recent Fade. 
It is a beautiful album. 
But listen to it now, 
during the springtime, 
when the first hints of 
summer’s beauty are 
at their most fragile. 
It will be an amazing 
experience.

New release from James Blake complex work of eerie, breathtaking electronica

Erik Sateren
ArtsEtc. Staff Writer
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The University of Wisconsin 
is about to get a taste of hot pink 
lipstick and boas. The queens 
and kings are coming down the 
catwalk, and it’s going to be fi erce.

As part of Out & About Month, 
UW’s Lesbian, Gay, Bisexual and 
Transgender Campus Center 
will be hosting the “UW Drag 
Spectacular” in the Memorial 
Union Great Hall on Thursday 
night.

The drag show will feature 
performances by students, 
local queens and kings and 
headliner JuJuBee, known for 
her appearance on RuPaul’s Drag 
Race.

“People should come expecting 
a very high energy show,” 
said Kara Bissen, outreach 
coordinator at the LGBT center. 
“We are hoping that it is going to 
be just fabulousness for two hours 
straight.”

Performing Gender
Drag shows, by nature, are 

known for reversing, contorting 
and swirling our preconceptions 
of gender through costume and 
performance. Lip syncing to 
dance club beats, receiving dollar 
bills in bustiers and pant pockets, 
drag queens and kings entertain 
gay and straight audiences alike. 
They stretch our ideas of what 
it means to be men and women. 
And they make the experience 
fun.

Senior Camden Hargrove is the 
Event and Program Coordinator 
at the LGBT Campus Center and 
spearheaded planning tonight’s 
drag show. He previously 
performed as a drag king in the 
Madtown Kings troupe.

“I think gender performance 
means a lot of different things to 
a lot of different people,” he said.

For some performers, drag is 
a way to reverse gender norms 
by adopting garb of the opposite 
sex. In this case, Hargrove said, 
“People who are either born 
biologically male or female are 
performing gender as a female or 
male.”

But drag is not always a flip 
n’ switch. Some performers 
combine aspects of masculinity 
and femininity, sometimes 
referred to in LGBT circles as a 
“gender queer” way of presenting 
oneself.

This is something that Jakob 
Aebly has witnessed throughout 
his career. Known as “Davina 
DaVille” when he graces 
the stage, Aebly has worked 
professionally as a drag queen for 
seven years. He will also perform 
tonight.

“My character is sort of half 
sexy pop-princess, half cartoon 
character,” he said.

When he was a UW student, 
Aebly began his drag career in 
student theater, followed by gigs 
at local LGBT establishments 
like Shamrock Bar and Club Five 
(now referred to as “Five”).

Aebly currently works as the 
show director at Plan B nightclub, 
hosting events where community 
members can perform in drag, 
showcasing their costumes and 
makeup. Aebly sees all sorts of 
gender presentations while he 

emcees.
“One of the things I really enjoy 

about [drag], it teaches people 
that you can kind of be anything 
you want,” he said. “You can do 
whatever you want.”

“If you want to just be a boy and 
go out in heels and feel fabulous, 
you can do that. If you are a girl 
and you wanna have really big 
hair, you can go out and buy a 
wig, buy extensions. You can do 
this stuff. It’s not only something 
that’s for drag queens.”

In many ways, drag becomes 
a deeply personal experience. 
It gets to the core of how 
people express themselves and 
determines how they want the 
world to view them.

For Hargrove, performing as 
a drag king became an outlet 
for him to express his gender 
identity. Hargrove openly 
identifi es as a transgender person 
(colloquially, “trans”). Although 
many drag queens and kings 
do not consider themselves 
transgender, for Hargrove, the 
two were connected.

“I’ve performed [drag] myself 
when I was female identified,” 
Hargrove said. “For me, it 
was a fun way to perform – I 
like dancing, I like doing the 
choreography and stuff – and it 
was also a way to represent what I 
was feeling about being trans.

“A lot of performers are not 
trans. They just like to be able 
to play with the gender binary 
and perform as somebody else. 
I think it’s just a way to be able 
express yourself in a different 
way that you don’t necessarily get 
to express yourself.”

The Spectacular Show
In a show filled with self-

expression, the lineup of the UW 
Drag Spectacular will reflect the 
diversity of its performers.

As JuJuBee emcees, Davina 
DeVille and Lucy von Cucci will 
represent Madison’s divas of the 
drag stage. The Miltown Kings 
will bring Milwaukee’s drag king 
swagger, hunkiness and strength. 
UW students will belly dance, 
rap and showcase the university’s 
diversity.

Bissen is excited for this 
outpouring of LGBT culture and 
what it represents.

“The goal, for me, of the drag 
show is celebrating who we are. 
Because we all know that there 
are tragedies and sadness that 
come with holding the identities 
that we have,” she said. “But 
we’re also fi erce and fabulous and 
resilient.”

If the 450 Facebook RSVPs as 
of Wednesday are any indication, 
Memorial Union’s Great Hall 
will be bursting to capacity. In 
addition to arriving when the 
doors open at 7 p.m., Hargrove 
provided some other guidelines 
for attendees.

“Come and be ready to have 
a good time. It’s just a lot of 
dancing. Lip syncing, high 
energy,” he said laughing. “Glitter. 
Sequins.”

The UW Drag Spectacular will 
take place Thursday, April 11 from 
7-10 p.m. in the Memorial Union 
Great Hall. Admission is free for UW 
students and $3 for the public. Plan 
B is hosting an 18-plus after party 
following the event.

Bennet Goldstein
ArtsEtc. Staff Writer
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